Barbaric poem by Kadar, Marlene
Duke University Press, 2002. 
Fudge, Judy, Eric Tucker and Leah 
Vosko. The Legal Concept of 
Employment: Marginalking Wor- 
kers. Ottawa: Law Commission of 
Canada, 2002. 
Funari, Vicki. Live Nude Girls 
UNITE! A Documentary About 
Strippers Unionizing): Executive 
Producer Gini Reticker, Director 
Julia Query. 137 minutes: 2000. 
Harding, Sandra. Ed. Feminism and 
Methodology. Bloomington: In- 
diana University Press, 1987. 
Harrelv. DiamondA Enter. Inc., 992 
F. Supp. 1343, 1350 (M.D. Fla. 
1997). 
Hill Collins, Patricia. Black Feminist 
Thought: Knowledge, Consciousness 
and the Politics of Empowerment. 
Boston: Unwin Human, 1990. 
Hochschild, Arlie. The Managed 
Heart: The Commercialization of 
Human Feeling. Berkeley: Univer- 
sity of California Press, 1983. 
Montemurro, Beth. "Strippers and 
Screamers: The Emergence of 
Social Control in a Non- 
institutional Setting." Journal of 
Contempora y Ethnography 30 (3) 
(2001): 275-304. 
Murphy, Alexandra G.  "The 
Dialectical Gaze: Exploring the 
Subject-Object Tension in the 
Performances of Women Who 
Strip." Journal of Contemporary 
Ethnopphy 32 (3) (2003): 305- 
335. 
R. v. Pelletier, [l9991 3 S.C.R. 863. 
Radin, Margaret Jane. Contested 
Commodities. London: Harvard 
University Press, 1996. 
Razack, Sherene. "Race, Space and 
the Making of the Bourgeois 
Subject." Canadian JournalofWo- 
men and the Law / Revuefemmes et 
droit 10 (1998): 338-76. 
Riecbv. Circle Clnvs., 998 F. 2d 324, 
327 (5th Circ. 1993). 
Ronai Rambo, Carol. "The Next 
Night: SowRature: Wrestling With 
Derrida's Mimesis." Qualitative 
Inquiry 5 (1) (1999): 114-129. 
Sanchez, Lisa. "Boundaries of 
Legitimacy: Sex, Violence, Citi- 
zenship, and Community in aLocal 
Sexual Economy." Law and Social 
Inquiy. 22 (1997): 543-580. 
Wilmet, Holly. "Naked Feminism: 
The Unionization of the Adult 
Entertainment Industry." Journal 
of Gender, Social Policy and The 
Law 7 (1999): 465-498. 
l NAN BRYNE MARLENE KADAR 
ALPHONSINE 
You were a slim question mark 
in the family album 
Sugary hair dusting 
a red cotton handkerchief 
In your hand a cigarette 
buried beneath bone 
Rimless eyes that accepted no truth 
larger than your own 
Make something up they said 
I am too much for you to fathom 
Spring water racing down a winter hill 
Foolish sixteen I broke 
the unspoken rule 
Whispered your name, Alphonsine. 
Grand mere Jeanne, 
Queen mother of cautious sensibilities 
Tempted to despair that I might never 
Imagine something more for myself 
than a squat house 
with a sleek black dog 
Unfurled the flag of fat French lip 
Crasse purre. No good whore 
I took the sound in my mouth 
Imagined worlds and places 
as far away as these words 
Barbaric poem 
To write poety  affer Auschwitz is barbaric1 
The only way we can know 
barbed wire 
is when we see it flash in the sunlight in idyllic 
meadows. 
The only way we can know 
the ardor of the lost child's fever 
is when we can wipe the wet forehead. 
The only way we can address a stolen 
daughter's family2 
is by reading about the story you made up 
about her based on facts based on memories 
now found. 
To write poetry after Auschwitz is all we can 
know. 
Theodore Adorno, 1949 
The stolen daughter is Sidonia Adlersburg, a Roma child 
who, in 1939, was removedfrom her family to Auschwitz 
by the authorities in her home town of Steyr in Austria. 
Nun B yne's poety appears earlier in this volume. Marlene KadarS poet y appears earlier in this volume. I l 
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